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fairly recently. “It came as a shock,” she says. “It quickly graduated to an obsession.”
An Atlanta native, Parker lived in northern Califarnia in the 1960s, then worked
as 2 model in Burope in the 19705, “1 had 10 years of this, but it was unfulfilling.” she says.
“The carponl lane was betrer than any of this.”
In Fact, Parker did some of her best work for Aefanse Magazine while doing carpoc] duty.
“I had three kids under age five, and [ would be writing nevels when they were asleep,” she
says. “You can be a wife and a mother and still have a few cells firing,”
lewas in the middle of working on her thied novel thar she read a book called The Aredse
Wirp. "1 locked ar the book, bur all [ could leok ar were the picrures,” she says. "1 decided o
take a drawing class, and it was like BAM! [r was like my first conkie, and 1 couldn’t stop”
After that, she threw herself inte painting full tdme. “'m fascinated by the skin of the
world, the bounce and skiter of light on textures, and the push and pull of shadows on
form,” she says, "It turns out that after all of these years of modeling, 1 was paying attention.
Mow | understand light.”
These days Parker works in a studio in 2 house thar is cxacdy 1.4 miles away from the
house that she grew up in. “1 use eraditonal representational siill life painting to explore con-

Vlrginia Parker was not born a painter. In facr, she didn't know chis was her calling uniil

temporary issues,” she says, “Once the initial concept is chosen, my process invelves rescarch-
ing appropriate elements, gathering materials and doing principal scurce photography. After
the initial drawing is completed vsing a grid transfer, cach il on canvas or linen painting
takes anywhere frem two weeks to six months, depending upon size and complexitg”

She also uses lirerary conventions like symbolism and meraphaor. 1 see a lor of similarity
between my writing process and painting process,” she says, "1 am not a great writer, bur T am
a genius reasier, | am not a great drawer, but [ am a brilliant re-drawer.”

In September of 2009, Parker debuted her current series at the Huoff Harrington Fine
Art Gallery in Buckhead. *Metamorphosis invalves the porous horder herween cxtinerion
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and evolution,” she says of this serics. “Journalism s endangered, a casualty of the demise of
seores of newspapers and magazines and a shift in information delivery from actual to vireal,
paper to Interner. As the medium and the methed for communication changes, the shape of
publishing’s future is sl undefined. These sll lifes layer both whar is extiner and whar is
endangered in the natural werd with the obselete and abandoned tools and products of writ-

ers.”

Parker says that she has found 2 geeat community of arrists here in Adanca. T have found
lots of understanding and helpful artists, especially other women,” she says, “Curators have
been generous with guidance and encouragement as well. My daugheer Emily is part of the
young alternative artists world, and she is thriving, It depends on where you ficin the art com-
munity.”

%When asked if she has any advice to other aspiring artists, she says it is all abour balance.
“Make art! Make are!” she says. “Then, and I quete Julia Fenton here, "Geta business plan and
fellow it. A solid day job is probably not a bad idea cither,™

And her geals for the next deeade? “As long as | am imagining my fawre, in a peefeer
waorld 1 will have patrons and cellecters that patiently wait for what [ am moved to creare,”
she says. “['ll be in privace collections and muscums. Ul de my parc by suiting up and showing
up at the easel, and by secking representation in other areas of the U.S, and abroad. The most
essential ching is keep paincing. [fs a modest goal.”

T see Virgina Farker’s exrrent worky, visit Huff Harringron Fine Avt Gallery, locared ar
4240 Rickenbacker Lawc in Buckhead, For more information visic
wans raparkerblagepot.com.



